


About three-thirty he begins to arrange his scene. It has absolutely no 
relation to the scenario (Sequence 32). Almost all the women wear plain 
aprons over their costumes. Each one is detailed to some household task. 
La Saraghina is there too, with the three nurses, who get the heaviest jobs. 
Fellini sets the phonograph to blaring “Fiesta,” a song that was a hit during 
his childhood. Guido is due, and the women run to greet him. 

When everything is ready, Fellini orders all spectators out of range, for 
once again he is beginning a sequence with a panoramic shot of the whole 
set. Even if we hide behind the wine vats, our shadows are thrown on the 
walls, At the last minute he sends someone into the cellar for four chickens 
and a rooster. 


Monday, August 20 __— The rehearsal got off to a slow start at ten-thirty. 
The women came in one at a time, distractedly, almost at random. Fellini 
is in a good humor; he looks fresh and rested. But despite the air condi- 
tioners it is unbearably hot, and today’s agenda includes a very long and 
complicated take. Guido has come into the room, and hands out packages 
to the women who have run up to greet him, then to the others still in 
various parts of the room. 

Wearing her white boa negligee and nibbling grapes, Sandra comes 
down the stairs. (Obviously, Signora Carla is one of those women who are 
always eating something. ) 

Barbara stops playing the harp to rave over her present. “It’s the most 
exciting knife I’ve ever had!” Luisa’s sister Elisabetta could not get here 
yesterday, so Fellini has her come out of a corner door with a coal smudge 
on her forehead. Luisa introduces her husband to the Negro dancer, Hazel, 
who goes into her dance while the other women form a human chain and 
pass buckets of water to be poured into the big tub for Guido’s bath. 

This is all one take. 

Hazel wants to improvise her dance without music. But Federico misses 
it, and after several rehearsals he suggests: “Let’s have some music even 
if we don’t need it. Make it soft—just to make things a little gayer.” 

At three-thirty we are still rehearsing. Fellini and Gianni flutter ker- 
chiefs in front of the camera, apparently to simulate whirling dresses. 
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